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PROIECT | PROJECT: Centrul de Arte Dramatice Tenerife | Tenerife Centre of Dramatic Arts

AMPLASAMENT | LOCATION: C/ Pedro Suarez sin, El Ramonal, Santa Cruz de Tenerife, Tenerife, Spania | Spain
FUNCTIUNE | FUNCTION: invatamant artistic | art education

ARHITECTI | ARCHITECTS: gpy arquitectos — Juan Antonio Gonzalez Pérez, Urbano Yanes Tufia

ADRESA | ADDRESS: Calle Castillo 56, 2°D, 38003 Santa Cruz de Tenerife, Insulele Canare, Spania | Canary Islands Spain
TELEFON | PHONE: +34 922 24 4575

FAX: +34 92215 10 49

E-MAIL: estudio@gpyarquitectos.com

URL: www.gpyarquitectos.com

COLABORATORIARHITECTI | COLLABORATORS ARCHITECTS: Félix Perera Pérez, Gustavo Garcia Baez, Constanze Sixt
ECHIPA TEHNICA | TECHNICAL TEAM: Luis Darias Martin, arhitect tehnic | technical architect, José Miguel Navarro,
inginer tehnic industrial | technical industrial engineer

INGINERI STRUCTURA | STRUCTURAL ENGINEERING: Martinez Segovia, Fernandez, Pallas y Asociados
BENEFICIAR | CLIENT: Tenerife Insular Council + Canary Islands Government: Education, Culture and Sports Council
CONTRACTANT | CONTRACTOR: Necso Entrecanales Cubiertas, S.A

SUPRAFATA CONSTRUITA | CONSTRUCTED SURFACE: 3360 m?

FOTOGRAFII | PHOTOGRAPHS: Teresa Arozena, Miguel de Guzman, Efrain Pintos, Joaquin Ponce de Le6n

AN FINALIZARE | YEAR: 2009

PREMII obtinute de gpy arquitectos | AWARDS obtained by gpy arquitectos:

Experiencia/Futuros: Mi obra favorita (Experinta/Viitor: Lucrarea mea favorita | Experience/Futures: My Favorite Work)
Castigator al Premiului Consiliului Superior al Arhitectilor din Spania, 2009 | Award Winner of the Higher Council of Architects
in Spain (CSCAE), 2009

Castigator al Premiului de Arhitectura din Canare Manuel de Oraa y Arcocha, 2004 | Canary Architecture Award Manuel de
Oréa y Arcocha, 2004, Winner.

Medalie de Bronz la Bienala Miami+Beach 2003 | Bronze Medal at Bienal Miami+Beach 2003



Urbano Yanes and

to seek out new forms
of relating man with his surroundings, developing creative solutions to the very real
problems y. In their work they cr orm of open architecture;
the dissolution of the limits between interior and rior, public and private, urban
and territorial, is employed as a strategy for transforming projects into social spaces
linked to the city and the landscape.
The studio has received a number of high-profile awards in recognition of its work.
In 2003, gpy arquitectos won the international ar+d Award for Emerging Architecture
and was awarded the Silver Medal at the Bienal Miami+Beach.

for the European Uni

ikhov International Prize. In 2009, gpy arquitectos won the Ex-
periencia/Futuros: Mi obra favorita (Experience/Futures: My Favorite Work) Award
of the Higher Council of Architects in Spain (CSCAE) for its work on the Tenerife
Centre of Dramatic Arts, a project that was also featured at the exhibit On-Site: New
Architecture in Spain at the MoMA in New York.
Current projects in Spain include the Visitors' Centre of César Manrique’s House in
Ha Lanzarote and landscape design interventions like the Reorganization and
Design of public Equipments in the Timanfaya National Park.
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Centrul de Arte Dramatice este situatin El Ramonal, Santa Cruz de Tenerife, intr-o
zond de cladiri academice care includ Facultatea de Arte Plastice si Conservatorul
de Muzica. Axa principala a zonei este formata de strada Pedro Suérez dinspre
care exista o mare diferenta de nivel comparativ cu terenul natural de dedesubt.
Ca urmare, cladirile academice de-a lungul strazii sunt sapate in teren, oferind
fatadele care par a fi taiate in partea de jos si, prin urmare, incomplete. De aseme-
nea, se creeaza un obstacol vizual care obstructioneaza orice vedere intr-o zona
care, datorita pantei puternice, are perspective privilegiate asupra imprejurimilor.

Proiectul profita de aceasta diferenta de nivel prentru a face ca acoperisul sa
corespunda cu panta de pe stradd, aranjand functiunile programului mai jos.
Acest lucru asigura utilizarea deplina a potentialului peisager al sitului evitand
in acelasi timp o imagine “retezata" a cladirii care este prezentati orasului ca
0 mare scend, un mare amfiteatru urban cu peisajul ca fundal, un forum public
unde actorii sunt cetatenii $i, in cazul in care insula preia rolul de decor peisager.

Spatiul teatrului nu se limiteaza la functiunile obisnuite, codificate in acest tip
de clddire. in cazul in care scena este temporar ridicata, acesta devine o simpla
piata in care multimea de trecatori se poate intdini. Esenta ideii de scena este
scoasa din contextul obisnuit si legatd de elementele vietii cotidiene: strada,
orasul, muntele si marea.

in acelasi timp, curtea interioara acoperita, generata de o pliere tridimensionala a
suprafetei de lemn a acoperisului, este conceputéd ca o "cutie scenica", care se des-
chide spre oras i se afirma ca punct de referinta spatial al cladirii, loc de relationare
si schimburi unde actiunea care se desfasoara defineste un spatiu de reprezentatii.

"Cutia scenica" orientata spre est este definitd de cele doud volume ale
constructiei situate de-a lungul laturilor sale.

intr-o parte se gaseste o ampla suprafatd de beton aparent care isi gaseste con-
tinuitatea in cladirea vecina, sediul actual al Orchestrei Simfonice din Tenerife, si
care contine pe diferitele nivele zonele de predare, receptia si depozitele.

in partea cealalts, pielea de lemn defi ste un volum de dimensiuni mai mici care se
deschide spre nord si gazduieste aripa administrativi a centrului, zonele profeso-
rilor si elevilor, biblioteca, la care se adauga curtea interioar4 si gradina perimetrala.

Curtea interioara, definita ca o suprafata inclinata adaptati la panta usoara a
terenului este, de asemenea, un punct geografic de referinta si spatiul principal
care conecteaza restul cladirii. Orientata spre o mica platform4, aceasta terasa
functioneaza ca un auditoriu in aer liber si, in acelasi timp, actioneazi ca o coloani
vertebrald pentru rutele pietonale din intregul edificiu ce iau forma unor rampe
relationand diferitele spatii pitoresti ale cladirii intr-o dinamica oblica in zigzag.

gpy arquitectos, studioul format din Juan Antonio Gonzalez, Urbano Yanes si
Constanze Sixt, vede arhitectura ca mijloc de a folosi spatiul pentru cautarea de
noi forme de relationare a omului cu imprejurimile sale, dezvoltarea de solutii
creative la problemele reale cu care se confrunta societatea noastra. in lucrarile
lor, ei creeaza o forma de arhitectura deschisa; dizolvarea limitelor dintre interior
si exterior, publice si private, urbane si teritoriale, este angajati ca o strategie
pentru transformarea proiectelor in spatii sociale legate de oras si peisaj.

72 /73

This Centre of Dramatic Arts is located in EI Ramonal, Santa Cruz de Tenerife, in an area
of academic buildings that include the current Faculty of Fine Arts and the Co nservatory
of Music. This area's main axis is formed by Pedro Suérez Street, from which there is
a large difference in height as compared to the natural terrain underneath. As a result,
the academic buildings along the street are dug into the terrain, giving them fagades
that seem to be cut off at the bottom and therefore incomplete. Also, they create a vi-
sual obstacle, obstructing any view in an area that, for its strong inclination, possesses
privileged vistas over the surrounding area.

The project takes advantage of this difference in height, making the roof level correspond
with the slope of the street and arranging the uses of the programme below. This ensures
the full utilisation of the landscape potential of the site while avoiding a 'cut-off image' of
the building, which is presented to the city as a large stage or urban amphitheatre with
the city and landscape as backdrop, a public forum where the actors are the citizens
and where the island takes on the role of background scenery.

The theatre space is not limited to the customary, codified spaces in the building. It can
be something as simple as a square where a stage is temporarily erected and around
which crowds of passers-by will meet. The essential idea of a stage as scenic space
is removed from its usual context and related to elements of everyday life: the street,
the city, the mountains and the sea.

At the same time, the interior roofed patio, generated by a three-dimensional folding of
the wooden surface of the roof, is conceived as a ‘scenic box' that opens up towards the
city and affirms itself as the building's spatial reference point, a place for relationships
and interchange, where the action, as it unfolds, defines the space of representation.

This east-facing 'scenic box' is defined by two building volumes along its sides:

On one side, there is a broad expanse of reinforced concrete, which finds continuity
in the neighbouring building, the current home of the Tenerife Symphony Orchestra,
and contains on its different levels the teaching areas, the building reception and the
storage room.

On the other side, the wooden skin defines a volume of smaller dimension that opens
towards the north and houses the Centre’s administrative wing, the teachers' and stu-
dents’ areas and the library, which adjoins the interior patio and the perimeter garden.

The interior patio, defined as an inclined surface that adapts to the slight slope of the
land, is also the geographical reference point and main space linking up the rest of
the building. Oriented towards a small platform, this patio functions as an open-air
auditorium while at the same time acting as a backbone for the pedestrian routes that
run throughout the building, which take the form of ramps relating the different scenic
spaces of the building in an oblique, zigzag geometry.

Studioul a primit o serie de premii prestigioase in semn de recunoastere a meritelor
lucrarilor realizate. in 2003, a castigat premiul international ar+d pentru arhitectura
emergenta si a fost distins cu medalia de argint la Bienala Miami+Beach.
in acelasi an, studioul a fost nominalizat pentru Premiul Uniunii Europene pentru
Arhitectura Contemporana Mies van der Rohe Award, iar in 2008 a fost nominalizat
pentru Premiul International Chernikhov lakov. in 2009, gpy arquitectos a castigat
Experiencia/Futuros: Mi obra Favorita (Experienta/Viitor: lucrarea mea favorita)
atribuita de Consiliul Superior al Arhitectilor din Spania (CSCAE) pentru lucrarea
Centrul de Arte Dramatice Tenerife, un proiect care a fost de asemenea prezentat
la expozitia Pe-Sit: Arhitecturd Noua in Spania de la MoMA din New York.
Proiectele curente din Spania includ Centrul pentru vizitatori al Casei César
Manrique in Haria, Lanzarote si interventii de design peisager, precum ar fi reor-
ganizarea si proiectarea de echipamente publice in Parcul National Timanfaya.
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