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Translated by Azita Izadi

Juan Antonio Gonzalez Perez graduated from Technical Architecture
School of the University of Las Palmas de Gran Canaria 1990,

since 1993 associate teacher of architectural projects of the E.T.S.A of
the University of Las Palmas de Gran Canaria.

Urbano Yanes Tuna graduated from Technical Architecture School of
the University of Las Palmas de Gran Canaria 1996, from 2003 to 2007
teacher of architectural projects of the E.T.S.A of the University of Las
Palmas de Gran Canaria.

Tenerife Centre of Dramatic Arts, Spain

Client: Tenerife Island Council + Canary Islands Government
eConstructed surface: 3.360 sgm *Photographs: Teresa Aroze-
na, Miguel de Guzméan, Roland Halbe, Efrain Pintos, Joaquin
Ponce de Leén <Awards: ‘Mi Obra Favorita’ (‘My favourite Work’),
category: Experience., Organized by the Superior Council of the
Architects’ Associations of Spain. First Prize

This Centre of the Dramatic Arts presents itself to the city as a
platform, as an urban stage with the city and landscape as back-
drop.

The interior roofed patio, generated by a three-dimensional
folding of the wooden surface of the roof, is conceived as a
scenic box that opens up towards the city and affirms itself as the
building’s spatial reference point, a place for relationships and
interchange.

Defined as an inclined surface, the patio functions at the
same time as an open-air auditorium and as the backbone for the
pedestrian routes throughout the building, comprising a system of
ramps that relate the different scenic spaces of the building via an
oblique zigzag geometry.

The whole building can be transformed into a space for
performances, a public, open theatre, with the audience watching
from the ramps, the platforms, the landings, transformed into both
actors and spectators at the same time.

Action determines the space of representation.

As you know the subject of this issue of MEMAR is: architec-
ture offices.

First | like to ask you some overall question about archi-
tecture offices in Spain and then | ask some more specific
question about your own office and your projects.

How is the general situation of the profession in Spain?
Are there many offers and choices of projects for archi-
tects? Or do they need to wait and just grab any situation?
Spain is currently suffering a major crisis in the construction
industry as a result of the drop in activity among real estate
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developers. However, this is a crisis of the industry, not a crisis
of ideas or of architecture.

In Spain, quality standards are set very high and there are
many offices that enjoy international recognition at the highest
level.

The multidisciplinary and polytechnic nature of architectural
training in Spain is what makes Spanish architecture stand out
as different. It shows a high degree of consistency from the
initial overall conception right to the detailed construction stage,
and is particularly sensitive to its surrounding physical and
cultural environment.

Compare to other occupations of the same level, how is
the payment for architectural design? Do you think the
client values what architects do?

On the whole, remuneration in Spain is below the average

for Europe. There is clearly some incongruence between the
remuneration of professionals, which is measured in quantita-
tive terms and follows traditional market concepts, and the work
that they do, which is oriented along qualitative lines.

How young new offices start working in Spain? Are gradu-
ate student can easily establish their own office or they
prefer to be employed and work in big offices?

Until a few years ago, setting up one’s own office was the
natural choice for young architects. However, the growth of
the construction market led to a considerable increase in the
number of young architects coming out of the schools, which
transformed the professional model. Currently, many young
architects see their future in an established firm.

In Iran young architects who own small offices care more
about creativity and the architectural qualities of the
projects. They usually win architectural awards while big
consultant offices with bigger scale and governmental
projects care more about business of architecture and
construction, they fail to have any kind of creativity.

Can you compare these two different scale offices in your
country?

The situation in Spain is very different from the rest of Europe.
In Spain, there are few large architecture offices like the ones
you will find in the UK. Most offices here are small or medium-
sized and most consider quality to be a priority.

When and how your office starts working and with how
many people? How many people are working now in the of-
fice? What kind of projects did you have at the beginning?
What is your Idea of marketing?

In the mid-nineties we started out with three architects col-
laborating on small-scale project development and design
competitions. Currently, the office employs over 15 profession-
als working on a range of public and private sector projects,
although most of our jobs are related to public sector design
competitions.

We are very interested in potentiating the synergy that is
generated by collaborating with photographs, designers, artists,
engineers and professionals of other disciplines.

In terms of marketing, we have decided that focusing on the
quality of our work is the best form of self-promotion.

Do you have a unique and creative way in your organi-
zation in the office? Please explain about your creative
system

As independent creators, we tackle every job from scratch, with
an open mind; our system is opposed to that of the “expert”
approach.

Using this open-mindedness as a basis, we then develop
each project as an ongoing dialogue, an open, critical process,
where each new angle will nuance or strengthen all previous
decisions. The respective weighting of these various angles -
imagination, experience, technique - throughout the process
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will determine the final result in each case.

Architecture for us is a means of seeking out new spatial
relationships between man and his surroundings. We strive to
undertake projects which allow us to continue to develop cre-
ative solutions to the very real problems faced by our society.

We try to ensure that our projects extend beyond their
physical limits and establish links with their context. If one con-
siders buildings to be extensions of the public space, succes-
sions of social spaces for use by the public at large, then it is
easy to understand the principles behind the Los Silos Cultural
Centre (2002), an empty space open to the town square,
essentially a covered extension to this square. Similarly, at
the new Faculty of Fine Arts of the University of La Laguna
(currently under construction), an undulating exterior gener-
ates a continuous open space, which brings the Campus right
into the building. The Tenerife School of Dramatic Arts (2003),
for its part, boasts a large, semi-public square, with a wooden
dais that embodies the very idea of the stage as dramatic
space, which is the face the building offers to the city. This
strategy of merging interior and exterior, public and private, is
what we use to generate social spaces that are “half-open” to
the outside world.

How do you usually select the designers and other staff
and how do you coordinate them? Are you permanently
present at the office for having contact with the staff and
controlling everything?

We combine our professional activity with teaching at the
university, where we run courses on architectural projects,
supervise final dissertations and are involved in international
exchanges. All this has allowed us to work closely with promis-
ing young architects, who have at times collaborated with our
office.

The very nature of the process that defines our activity
modulates the size of our office and the way we work. In our
case, project coordination requires an ongoing dialogue with
our collaborators, which allows us to weigh personal views
against the overall vision for a project. All technical aspects,
right up to the construction details chosen as the ultimate
realization of a process, are for us a fundamental part of the
development of the idea behind a project.

It is amazing that most of your projects are public places
like cultural, educational and sport centers, what is the
procedure of working with government sector in your
country? What standards they have for choosing archi-
tects and what process you usually go through?
Generally speaking, the process takes the form of either a
competitive tender or a public design competition. Policies
promoting the creation and renewal of public services, as well
as changing views on the importance of urban public spaces,
have allowed us to participate in a number of such open com-
petitions and tenders.

The democratic transition in Spain brought about a re-
newal of the country’s political and administrative structures,
which has been reflected in the construction of new public in-
frastructure. However, in recent decades, rampant expansion
in the real estate sector and a drift towards the “spectacular”
in the public sphere have weakened the public sector’s role as
a driving force behind the creation of high-quality architecture
in Spain.

What is the role of computer and new design software in
your design process?

They are at the same level as any other technique of expres-
sion or creation, such as hand drawing, collage, frottage,
photomontage, sculptures, models, etc..
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